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and 15): not even the modelling of As'oka's sculptors at Sarnath was
more powerful. We may also notice the charming little elephants
to which is allotted the part played by our angels in the scenes of the
Conception or the Nativity (Fig. 6 and 15). And lastly we may
specially mention the admirable scene of the elephant-bodhisattva in
the forest, surrounded by his herd, in the shaddanta jataka on the
central lintel of the south gate (Fig. 7). As we stand before these
scenes, with their delicate and tender feeling for nature, Assyrian
bas-reliefs seem very conventional, and even Greek bas-reliefs al-
most strike us as cold.
In this connexion we may note what it is that distinguishes the
Indian animal-sculptors from those of classical art: it is precisely
this brotherly sympathy with all living beings, a sentiment having its
source at once in the dogma of transmigration and in that tenderness
towards the whole universe which is distinctively Buddhist and Jain,
or, in later days, Krishnaite. Filled with the spirit of the jdtakas,
the jungle became an earthly paradise.
On the whole, as Mr. Ramaprasad Chanda has recently pointed
out, this Buddhist art expresses, not so much the ideal of renuncia-
- tion and extinction which was that of Buddhist theory, as the freshest,
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most naive and pagan love of life. All that is left of the Buddhist re-
ligion here is its gentleness and simplicity, and we find the naturalis-
tic spirit at its height. Never, even in the Greece of the classic age,
has the innocent and spontaneous joy of life been so happily ex-
pressed. Never has the poetry of the femfrle jform been rendered with
a more sensuous power than in the statues of female genii (yakshinis).,
carved in the round, which form a link between the jambs and the
end of the lower lintels of the east and north gates. These figures are
to a certain extent the equivalents of the Greek caryatids. But the
caryatid was always a human column, immobilized by her archi-
tectural role, while the yakshini of Saiichi swings freely outwards
from the structure as a whole. Under her canopy of foliage she sup-